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SUNSET IN VENICE 
By George J. Seideneck 



An Artist's Impressions of Life 
In Many Climes 



GEORGE JOSEPH SEIDENECK, who 
has recently returned from a sketching 
tour of California and Nevada, is ex- 
hibiting at the Moulton & Ricketts galleries a 
most interesting collection of work covering- 
various phases of his art. Truly our modern 
men are thorough cosmopolitans, at home in 
any clime and able to suit their art to the at- 
mosphere wherein it seeks to find expression. 
Mr. Seideneck's career is, in many ways, typ- 
ical. He is a native of Chicago and his art 
studies began at the Institute in the year 1903. 
Later he studied at the Smith's Art Academy 
and under private instructors, going abroad 
in 191 1. After almost a year's painting with 
the noted St. Ives Art Colony in Cornwall he 
journeyed to Munich in the summer of 1912. 
There he became a student in the private 
school of Walter Thor and later entered 
the Royal Academy and worked in the atel- 



ier of Professor Carl von Marr, of Munich. 

In 1913 Mr. Seideneck was represented by 
more than thirty canvases in the Munich 
Kitnstverein, one of the most important exhi- 
bitions of that city, and the Munich critics 
commented enthusiastically upon the great 
strength and certainty of his work. Since 
then he has painted in England, France, Aus- 
tria, Switzerland, Italy and Germany, bring- 
ing with him on his return to Chicago in 19 14 
much material from these various countries. 
Mr. Seideneck is extremely versatile and in 
his present exhibition shows landscapes, ma- 
rines and portraits. 

The landscapes are so many travelogues of 
his wanderings over Europe and America but 
the fascinating things about them is not so 
much the variety of theme as of sentiment and 
treatment. This artist appears to be pecul- 
iarly sensitive to atmospheres and receptive 
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of impressions and influ- 
ences from his environ- 
ment. His color ranges 
from the dull soft harmo- 
nious tones in which he has 
painted the Cornwall coast 
to the clear blue and gold 
and scarlet of Venice or 
the glowing flame color of 
Rocky Mountain sunset. 

In his English and Ger- 
man landscapes we detect 
more interest in detail than 
is to be noted in his more 
mature studies of the West. 
The former are often most 
refined as to color and 
quaintly picturesque, while 
the latter are dreamy, po- 
etic, atmospheric with a 
decided feeling for large 
simple masses and graceful 
forms and a composition 
which indicates a thorough 
knowledge and understanding of design. 

His color in these western studies is not, 
however, the soft greens, browns and greys 
most often encountered in the mysterious and 
subtle style of picture. Indeed, he has achieved 
distinction in this style by combining with its 




CHURCH AT LEUTASCH, AUSTRIAN TYROL 
By George J. Seideneck 




GRAIN BOATS ON THE GIUDECCIA, VENICE 
By George J. Seideneck 



charm of mystery and atmosphere that of 
fresh brilliant color, though his canvases are 
sometimes arranged almost in monotone or in 
two simple contrasting hues. 

Such, for instance, is "Sunset in the Sierra 
Nevadas," which is all in summer green with 
a sky of flame. In all of 
his Nevada pictures he has 
seen things in a big wa> 
and painted for the sake of 
decoration. They are no- 
table for pleasing tree 
forms in the foregrounds 
and for mountain chains 
which stand dimly like 
shadowy walls in the back- 
grounds. 

How very different is 
the "Church at Leutasch," 
herewith illustrated. This 
little scene from the Aus- 
trian Tyrol is a much more 
traditional mountain pic- 
ture. With that strong pic- 
torial quality which makes 
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MARGUARITE 

By George J. Seideneck 



OLD BAVARIAN WOMAN 
By George J. Seideneck 




GOATHERD OF CALABRIA 
By George J. Seideneck 



THE ITALIAN 
By George J. Seideneck 
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for general popularity, it appeals with the nice 
soft sunlight quality of late October day. 
Clumps of golden leaves are seen clinging to 
the tree at the right and the sheep seem graz- 
ing upon sparse dry grass. There is much 
variety of color and the quaint dome upon 
the tower imparts a certain Russian sugges- 
tion, although this little church is quite char- 
acteristic of the towns throughout southern 
Germany. 

A little Cornwall picture, very refined in 
tone, has a nice old-time feeling that suggests 
the influence of the early school of English 
landscape painters. "Wash Day at Chioggia," 
on the other hand, is ultra modern and very 
gay in color with its flash of scarlet sails re- 
flected in turquoise blue waters. The little 
boats cast deep emerald green shadows upon 
the waves and the white washing flapping 
against the yellows and tans of the walls 
serves a decorative purpose. In all of these 
pictures the technique is broad but simple 
with varying depths of pigment. 

The portraits in this exhibition are worthy 
the reputation of an artist who has been very 
successful in this line of late. Mr. Seideneck's 
portraits, indeed, have appeared regularly in 
the Chicago artists' exhibition at the Art In- 
stitute, and that of an old Bavarian woman, 
herewith illustrated, will be remembered by 
visitors to these shows. He recently received 
the commission for the likeness of the late 
Judge William H. Seaman, which now hangs 
upon the walls of the United States Court of 
Appeals in the Federal Building, Chicago. 

The "Old Bavarian Woman" is a most 
pleasing study of hale and characterful old 
age. In her cheeks is the fine healthy red 
of the peasant who has seen long years of 
useful toil in wind and sun. Her black head- 
dress is not significant of mourning, being 
merely a fringed shawl, draped tastefully over 
her grey hair with becoming dignity and com- 
posing a part of a graceful design. The warm 
grey background tones in well with the grey 
of her hair and the ruddy hue of her face, 
and, while restrained and harmonious in color, 
the picture produces an effect of depth and 
richness. 

Very brilliant indeed is "The Goatherd of 



Calabria," wrapped in his mantle and turban 
of scarlet against a background of cold dove 
grey. This picture was very evidently exe- 
cuted from a love of color and design, for it 
is a striking and decorative thing. Close study 
of the face, however, convinces one that it is 
a faithful bit of portraiture withal. 

A fascinating character study is "The Phi- 
losopher" with his patriarchal beard and gen- 
eral rabbinical suggestion. Indeed, Mr. Sei- 
deneck is always most successful in his por- 
trayals of elderly people. 

His portrait entitled "Marguarite/' how- 
ever, proves him capable of doing full justice 
to youth with its high tide of energy and life. 
There is a spontaneity about the smile of this 
bright- faced young woman of which we do 
not tire. She seems so full of youth and 
gaiety, and yet we feel behind the mood of 
the moment a quick and cultured intellectual- 
ity, making her the typical American Girl. 
Her white cap and furs are an effective set- 
ting for her rosy face and make a charming 
contrast with the blue background. The qual- 
ity of the light upon her face is remarkable 
and justifies the title of the picture, for we 
feel that only the declining rays of a bright 
winter sun could have imparted exactly that 
peculiar glow. 

Without doubt the most picturesque of the 
portraits in this exhibition is "The Italian," a 
graceful and beautiful thing which seems al- 
most an epitome of the race. He is an essen- 
tially decorative figure with his curling black 
hair and moustache, his soft, gracefully rolled 
sombrero, his little gold ear rings and his red 
vest, contrasting softly and richly with the 
old grey green of his worn coat' and the 
weather-beaten purplish brown of his cape- 
like mantle. The great beauty of the picture, 
however, shines from the limpid, liquid Latin 
eyes, eyes that could melt one with their ap- 
peal or strike terror with the threatening 
flashes of wrath. In the picture they are 
turned upward and to the side in a peculiarly 
expressive and effective glance, which makes 
one feel in fullest measure not only the great 
beauty of the eyes themselves but of the 
"flame and dew" temperament of the Latin 
races. 



